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TWILIGHT CLOUDS 

By Charles Partridge Adams 



ANNUAL ART EXHIBITION IN DENVER 



The eleventh annual exhibition of the Artists' Club of Denver 
was held at the Boutwell-Brooks gallery from April 26 through May 
6. The club has been untiring in its efforts to foster an appreciation 
of good pictures, and the past season has seen the housing of several 
very notable works of art in Denver collections. In the exhibition 
of this year were represented artists from all parts of the country, and 
it must be said in all justice that interest centered on the productions 
of present-day workers. Canvases by men of such reputation as 
R. C. Minor and Julian Rix did not take precedence over those of 
less known artists, since these men, in the opinion of many, "were 
both makers of pictures rather than sincere interpreters of nature. 
Of the two, the work of Rix displays more crude strength, but in 
both is the same lack of verity, at times an absolute falsification of 
natural phenomena. 

Of quite another sort was the "Washington Bridge" of Childe 
Hassam. There we found a discriminating subordination of certain 
elements, with, at the same time, no transgression of natural law. 
The houses in the foreground are merely indicated that they may not 
detract from the architectural beauty of the bridge. The picture is 
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quite high in key. the ground snow-covered, and the whole bathed 
in the crisp, cold sunlight of winter noon. Leonard Ochtman 
exhibited a meritorious landscape, "In the Connecticut Hills* ' — very- 
reserved and sincere, and of a delightful tone quality, although 
slightly spotty in composition. The tender gray sky is very happily 
rendered. A small canvas by Henry W. Ranger, "Lyme, Connecti- 
cut/' had good qualities of color and atmosphere, but was lacking in 
unity. There was, too, a failure to distinguish properly between the 
planes of foliage in the foreground and middle distance. "Salting 
the Sheep,/ ' by George Inness, Jr., was not one of his best canvases. 
The muddled group of man and sheep in the immediate foreground 
almost, it seemed to me, entirely filled the canvas, and did not bear a 
proportionate relation to the landscape. 

Charles Francis Browne showed two pictures, of which "From the 
Meadows, Montigny, France,* * was the more praiseworthy. It was 
a single landscape with admirable structural form in the trees and a 
pleasing tone of quiet sunlight through the picture. In "The Doachs 
on the Dee, Scotland/' he has successfully indicated the rapid move- 
ment of running water. Louis P. Dessar's "Moonlight, Etaples," 
while not a work of unusual merit, had the same pleasing quality that 




MOONLIGHT IN ETAPLES 
By Louis P. Dessar 
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his pictures generally possess. William Gednez Bunce was repre- 
sented by his familiar " Venetian Sunset/' full of hot, unqualified 
color. In "Moonrise, Etaples," Charles J. Dickman had a beautiful 
tone of rich, soft blue, but in the rendering of the moon he seems 
always to run toward a certain hardness. The work of Anna L. 

Stacey had a fresh 
out-of-door feeling 
about it, a pleasing 
color sense, and 
crisp handling. L. 
H.MeakinV Cam- 
den Hills, Maine," 
was far from satis- 
factory. The treat- 
ment of shrubbery 
in the foreground 
was entirely lacking 
in character and 
form, and the cen- 
tral object of the 
picture, a distant 
hill, was distinctly 
ugly in line. Dora 
Wheeler Keith's 
portrait of a young 
girl under the title 
of " Harmony in 
Yellow" challenged 
criticism in the 
choice of title. 
There was scarcely 
enough of harmony 
to warrant the 
term. There was, 
simplicity however, a certain 

By Henry Read charm in the casual 

nature of the pose. 
Among the Denver artists Henry Read had three figure subjects, 
"Circe," "Evening," and "Simplicity," the last named was first in 
point of achievement, and the title was well chosen, as it was the one 
word to express the charm of the subject. A young girl, of the 
interesting age before the hair is put up or the skirts reach the 
ground, is seated in profile. The pose is a most easy and unaffected 
one, and the atmosphere of simplicity is carried throughout, fitly 
expressed in the quiet gray of the color scheme. The "Circe" is 
successful as a study of facial expression, physically alluring, morally 
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FROM THE MEADOWS 
By Charles Francis Brown 



repelling. Charles 
Partridge Adams 
showed a large 
landscape, "Twi- 
light Clouds/' that 
was not up to his 
best standard. The 
color notes were 
discordant and the 
handling displayed 
a crudity that was 
not strength. 

The three pic- 
tures of Alexis 
Campera were not 
uniformly good. 
In many other in- 
stances he has 
shown decided fa- 
cility in the ren- 
dering of certain delicate qualities of light and atmosphere. This has 
been done again in his "Morning by the Lake," and there is a some- 
what poetic note in the "Winter Evening," but the preponderance 
of an unreal tone of blue leaves an unpleasant impression. Charles 
H. Harmon's "Winter Sea, California Coast," was strained and 
theatrical. The moonlight suggested the limelight of the stage rather 

than the light of 
nature. Another 
picture that was 
equally false and 
unpleasant was 
"Winter," by Wil- 
liam Merritt Post, 
of New York. The 
sky is suffused with 
a violent sunset 
glow, of which the 
snow reflects not a 
ray. The result is 
an intensely disa- 
greeable contrast of 
cold and hot color. 
Other pictures too 
numerous to admit 
of special mention, 

WASHINGTON BRIDGE 1 4. j 

By chiide Hassam completed an ex- 
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hibition which, if not remarkable, still reflected credit on the men to 
whom fell the task, through their devotion to art, of getting it together. 
A new feature of the exhibition was the display of the art crafts 
department. But recently organized, it not only brought together a 
surprising number of workers in all lines of art craftsmanship, but the 
generous appreciation of their exhibits by the general public showed 




IN THE ORCHARD 
By E. C Tarbell 

that Denver can be relied upon^to do its share in advancing this 
movement and in keeping it on the high plane it has so justly reached. 
Space will not permit the special mention of exhibits, but the local 
display was augmented by superior examples from workers in Santa 
Barbara, California, Kansas City, Chicago, and centers of interest in 
the South and East. The extraordinarily large number of sales 
assured craftsmen in all parts of the country that it is profitable to 
exhibit in Denver, and this promises the club a display of consider- 
able proportions at its next, exhibition, which will occur in the fall in 
time for the holiday patronage. H. W. TOMLINSON. 




TWOFOLD TEMPLE DOORS 

Japanese Wood-Carving with Metal Ornaments 

Courtesy of Yamanaka & Co., New York 



